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Zhang Yue was born in Jinan in 1985. His solo exhibition includes You Miss the
Truth (Gallery Yang, Beijing, China, 2014). His project includes: About the War in
Northern Myanmar (Gallery Yang, Beijing , China, 2015). He has participated in
group exhibitions at a number of institutions and galleries, including MAXXI
Museum(Rome , Italy), White Rabbit Gallery (Sydney , Australia), Minsheng Art
Museum (Beijing, China), Today Art Museum, Klein Sun Gallery (New York,
America), Whitebox Art Center, LIN & LIN Gallery (Taipei, China), and Pace
Gallery (Beijing, China).
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If I Could

I'd rather be a sparrow than a snall,
Yes | would, if | could, | surely would.
I'd rather be a hammer than a nail,
Yes | would, if I could, | surely would.
I'd rather be a forest than a street,
Yes I would, if | could, | surely would.

Away I'd rather sail away
Like a swan that's here and gone.
A man gets tied up to the ground,
He gives the world its saddest sound.
——£/ Condor Pasa

Yes | would, if | could, why wouldn't | rather be a hammer? EI Condor Pasa and Comandante Che
Guevara, two songs roaring above the lands of South America, soars up from the tropical rainforests,
along the river of Amazon, carrying with them the echoes of the ancient Inca civilization, all the way
across the deeps. The mighty eagle flies across the Atlantic, spreading its sounds all over the Eurasia. The
two songs stand for the resistance of the South American peoples against colonization, and their
yearning for independence. The spiritual strength transferred is inspiring, and the reminiscences of the

history of revolutionary culture and the left movements are touching.

Sparrow and snail, hammer and nail, forest and street, of each pair the former is chosen. It's like
assuming the form of sparrow or hammer to fight among rainforests as Che Guevara did. The intense
sounds resemble the fatal fighting of field, the mournful tunes sigh for the sacrifice of heroes, and surely
the cheerful parts celebrate the return of heroes' souls and the happiness of the world as one. Today,
adapted to various editions, EI Condor Pasa is no longer just a folk song of Machu Picchu, but has

become a bugle call shared by resistant movements all over the world.

The exhibition starts with "Firing". This part, as if cobblestones along the river of war, forms a path leading
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to every corners of the whole show. In this first exhibition room, 162 pieces of target paper spread one by
one, on which bunches of bullet holes huddle up densely. Every bullet has its unique trajectory. Since
2013, Zhang Yue has made a series of works about guns via investigation and research. In the past, if one
wants to somewhat probe into such an unfamiliar field, one has to read lots of academic books and seek
help from related novels or movies. Today, clicks on the Internet instantly produce needed copies and
data. Zhang Yue also interviewed various persons to secure a host of first-hand information, including the
shooting experiences in shooting ranges, veterans' actual combat experiences, criminal cases, catalogued
certificates for taking guns from different periods, and gun cants in vernaculars and local code words.

Quantity often means quality. Zhang Yue visited many places, and completed 104 interviews by himself.
There are first-person narratives, and hearsay legends and stories as well. In documenting, sharing, and
researching, new possibilities have been created by cameras, recording devices, smartphones, and
scanners. But operations can be made behind recorders - any shared documents could be forged by
slight movements of a mouse. Conveniency brings with it convenient cheapness. It makes a researcher's

work harder that he has to check the facts and identify specious arguments.

First-hand experiences can be subversive. They can cast severe doubts on exotic novels about heroes
and dictators, local reports from front line, and assertions made by interrogators; they can tell truth from

lies, half-lies, myths, and promises swiftly made to bribe the wretched.

In 2015, Zhang Yue and Bao Xiaowei went to the battlefront in Kokang, Myanmar. They reached the
borderline by way of Kuiming and Nansan, then crossed it on motorbike taxi, and stayed in a refugee
camp for 65 days. In those disturbing days, Zhang Yue drew some narrative drawings, which recorded his
initial ambition, ensuing minor incidents, his depressed emotion, fear, sympathy, and the helpless end. In
the second part of this exhibition, the entrance is a tent set up between the two rooms, and bullet holes
no longer stay on target paper, but are embedded in every wall. Here, the shooting scores are counted
only by lives. The fragile shack-tent is people's only safety house. There lived tea peasants, tobacco
growers, guerrillas, drug dealers, prostitutes, and casino bosses, and their interviews were no more
confident assertions, or fondly reminiscences. They wanted rice. Two months later, Zhang Yue and Bao
Xiaowei went to Kokang again with 50,000 jin (25,000 kilograms) of rice for which they had exchange
their works in Beijing, and distributed it among over 6,000 refugee households. Nothing is more

important than surviving.
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"[t's just past ten o'clock in the morning. The streets are empty due to the war. The sounds of cannon
firings outside the window are clearer than ever; sometimes it was as near as hell, sometimes | could only
discern its rough direction. Everywhere are notices by the Kokang Army, which says: 'The Myanmar
National Democratic Alliance Army is a national army of justice, a people's army protecting the lives and
properties of the Kokang people." In 2017, Zhang Yue went to North Myanmar for the third time, and in
his room he counted the cannon firings in a whole day and noted estimated distance of each shot; this
work he names "The Longest Day".

Yes, away I'd rather sail away, like a swan that's here and gone. War and suffering have never found a
solution, but are just substituted by renewed happenings. The core of this exhibition represents this
constantly repeated tragedy which has now erupted along the Tropic of Cancer in this globalized world.
One's viewpoint can be suggested by perspective. Zhang Yue began with Asia: first the Myanmar war,
then the Korean situation in Northeast Asia. By reading books and Internet documents, he analyzed the
arms trade of the Kim Dynasty, satellite-guided weapons of North Korea, its uranium ore detector, and its
trade of parts of war vehicles and submarines. Behind these mystical black markets is the ideology of the
Cold War. The nuclear weapon has changed the way of war, deterrence becoming the new strategy. In
Cuba, over 13,000 kilometers away, the missile crisis of 1961 shocked the whole world. By organizing de-
classified documents, and by his imagination, Zhang Yue re-explained that crisis. Seeking facts is not a
work that an artist can do by himself. But such an independent investigation provides fresh approaches
for analysis. It is like mosaic tiles, or an ever-running fax machine, piecing together a richest historical

picture.

At the end of the Cold War, the history encountered an East Europe moment. The strifes of the Balkan
Peninsula took place before the millennium. The former Yugoslavia disintegrated, the NATO was
expanding, and the multi-ethnic, multi-lingual area was under constant conflicts. Focused on a historical
detail, and inspired by some sci-fi plots, Zhang Yue fabricated a story in which Serbs revise the English
pronunciations of Albanians out of the hatred of one nation toward another's language. Borrowing plots

of gene editing of some e-games, he tried to fabricate a war and oppression on the accent.

The facts are never transferred faithfully, as in a message relay game. The publisher knows well how to
make use of the media and editing, and circulate information in his own interest. Therefore, we have to

find out the "possible information" neglected by the history, put it into an alternative framework, and then
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think, doubt, criticize, and imagine. It is only by this way that we can approach as close as possible to the
complicated reality, and form a personal view of history. This is the unique way of Zhang Yue's work, and

its meaning and value.

The "fact" that we have been into a new millennium gives out an feeling, or an illusion, that the history
has entered a new era. But the Boston explosion reminded us that the shadow of the past century is still
stalking us. After the 911 terrorist attack, a new "global anti-terrorist war" began. Focused on the Boston
terrorist explosion, Zhang Yue analyzed its mystical relations to several other attacks in 2013 in the form
of 20 freehand blueprints. Those attacks' historical relations are inherent, and can be seen everywhere in

the media, but are always rendered invisible by the unalarming modern life.

Welcome to the virtual world! In the third part of the exhibition, the artist ushered strifes and violence
into the game world. As a player of the e-game Watch Dogs 2, Zhang Yue hided himself behind the
hundreds of CCTV cameras in the city of "San Francisco", and in the course of 24 hours, incessantly
watched everything in the monitors. In this 24 hours, various violent events took place in this "city", and
the game emulated in every possible detail accidents that could happen in a real-life day. So Zhang Yue
in the game became a surveillance man of a city, and he also drew up plans to take criminals under
custody. The images of surveillance and the process of actions are showed by 12 computer monitors and
60 drafts. There is a big screen too, which displayed another scenario: in the e-game GTA5, Zhang Yue
played an opposite role, a killer in the city of "Los Angeles', a "thug" who kept taking revenge on the
society, and could be arrested in any time. The switch of role gives us a warning: who really are we? One
who constantly surveil possible violence, or who are under surveillance? A victim of violence, or a

potential gunman?

Game doesn't welcome reality. The game part of the exhibition is an case of imagination and reaction
toward the reality, as well as an extension and a return to the first two parts. These games are never
completely virtual, but rooted in real happenings and experiences - the real strifes and conflicts taking
place all over the world, and also, one of the artist's most critical personal experience, his jail life, which is

described by his 80 drawings drawn in prison shown in the last part of the exhibition.

At the entrance of the exhibition hall, a large-scale photo tells something about Zhang Yue's recent years.
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Most of time he was crossing some borderline: night or dawn, a hard rain, fully armed guards, a
constantly tense life. He rides a motorcycle, and far behind him is the ruin of Kokang ravaged by the
fighting. He raises up his camera, and nails down the moment.

Now outside the hall is the neat white courtyard. There the sound of a future war (from the artist's work
"Tomorrow") is loudly played, and the sky is defenseless as always. It will be played around-the-clock, as
the sound of El Condor Pasa is ever soaring above the lands of South America. The spirit of the song is
still inspiring, but we know very well that while we can choose between sparrow and snail, hammer and

nail, forest and street in the game world, the real world can never be controlled by keyboard and mouse.

Curator: Cui Cancan
March 14, 2018
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1-1 "FRK" IIE “Firing” Project
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The project of Firing began at Beijing in 2016. It is a shooting practice with live ammunition
in shooting ranges. In two years there has been 163 participants, whose occupations were
various, including students, soldiers, policemen, workers. It is also a contest, and awards are

given annually according to performances recorded.
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Gun certificates are credentials for legally taking a gun. In 2016 Zhang Yue collected 120
gun certificates from different periods of China. Here on show are 14 of them, which are
documented in the form of painting. According to his plan, the project will be completed in

a single picture album.
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EHE Ol on canvas

34 x50cm x 3,69 x50cm x 1
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FBIE Gun Certificates 2
2016

ELHE Oil on canvas
50 x 77.cm x 2
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After a number of mock exercises, Zhang Yue devised a series of moves to snatch a gun
from a criminal. This art of snatching guns includes the knowledge of guns, the essentials of

the moves, and the psychological demands.
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Chinese cants can be roughly divided into the southern and northern styles. The former is
based on the jargons of the Heaven and Earth Society, while the latter is based on the
gang cants of the Northern-eastern bandits. Since 2017, Zhang Yue has been collecting
material for this proj- ect. By reading documents and visiting 13 provinces all over the
country, he has secured a cant corpus more comprehensive than ever. The project is in

progress.
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efmARk Interviews on Gun Wounds

2016 - 2017

20f=, 20 Pieces in Total

15104 A, 104 Persons in Total Interviewed
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XB - Execution Mission in Xinjiang

X: When | went to Xinjiang to catch terrorists who were fleeing at the time, | was unable
to catch him for several times. Their thoughts of local protectionism were strong. At that
time, Urumgi was a city with relatively few Uyghurs. The city is full of rich people but
mostly Uighurs are poor. The poor lived in the countryside. If you go there, you need to
go through a Gobi Desert in Urumgi. He knows that when you are far away from his
village. To Catch suspects, we need informers to provide us with clues. It is conditional. It
needs us to pay them! The local police said: Taiwan will return sooner or later because
people in Taiwan are also from Han nationality. Xinjiang will sooner or later become
independent because it involves a conflict between peoples and nations. Many local
Uygur police on the surface are stay with us on the same page. In fact, they are for the
sake of livelihood. We did not feel very dangerous when going there because there is a
great disparity between the enemy and us. We have the absolute advantage of the police
force. Unlike the time before terrorist attack, they gathered via SMS, fully prepared with
machetes. When we arrived to catch them, these people all ran away. The local police
force was completely inadequate. They are local garrisons dressed like police officers. It is
also impossible to use troops. This is an internal contradiction among the people, not the
war against enemies. The Uighurs are fanatical about beliefs. It is very glorious to die to
make future generations live better. If they want to attack you, they take a machete
standing in front of you without any fear. We shot at him once and twice. If he is not dead,
he will get up and fight again. If he is dead, the man next to him will say that it is my turn
to go, | could also die for it. He felt that death was a very glorious thing. He went back to
Allah gloriously. They would think how many bullets you had, and how many people you
could kill.

The special police in Jinan found two people wearing robes on the street. At that time,

people were not allowed to wear national robes, and then they would be conducted
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inspections. One of them brought a machete and was preparing to attack us. The more
you told him not to move, the more he ran toward you. At that time, there was an order
that police could shot terrorists on the spot. People are moving. You may not be able to
hit them at once. You may run out of bullets but he was still running to you. Shooting can

only delay the speed with which he ran toward you.

Execution

X: When | was in the army, | was an armed police officer and an escort officer in the
Yingtan City detention center. | had been in an execution in which two people were shot.
The prisoners were supposed to have been executed by bailiffs. However, the bailiffs did
not do this job because they were all locals. The local tradition was that family of the
prisoner collects the bodies immediately after the prisoner had been beaten. Therefore,
the troops were used to perform the executions. At the time, it was my first year being as
a soldier. The execution was performed by my squad leader. | was just an escort. After
summoning the prisoner from the detention center and tying him up, he was taken to the
execution ground. The prisoner was already collapsed when knowing that he was going
to die. We carried him to the spot and let him squat there. He was unable to move with
two arms fixed. The executioner was about three meters behind him. When he was ready,
the squad leader came straight to the front and put a loaded gun on the back of his head.
The bullet went in here and came out from the other side. It was an 81-1 auto rifle. The
shot hit in the brain caused a small hole, where everything was basically taken out by the
bullets. The face was destroyed. The bullets are rotated into the brain, causing a big
wound at the front. After firing, we let him go and let him fall. After waiting for a few
seconds, the forensic doctor turned him over to confirm the death. But it's normal that he
wouldn't die immediately after he get shot. Because if the bullet is shot well, the central
nervous system would be destroyed completely, then the person will die. It is also
possible that the bullet will be biased and come out from the other side, without

damaging the central nervous system. Then he would have another shot because he was
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still alive. At that time, two people were executed. One of them fell, struggling for a few
seconds and then stopped moving. The other fell but turned himself over. The face was
full of blood. And then there was an assistant executer to add two more shots. These two
shots would come to the heart, because you could no longer shoot his head which was
still moving. It might not be accurate. At that time | was young. The scene was very

impressive. The man fell and after the gunshots, my camouflage had white brains.

Analysis of Yang Jia" s case

X: When you see the photos, Yang Jia is a short but strong guy with good physical fitness.
We haven't been trained. If someone comes in with a knife, he can bring great harm to us.
Then we must manage and control the people who are enter and exit. But it is a place
where ordinary people come to handle affairs. It is hard to control. The injured policemen
were the older ones. They were sitting in the office all the time. How can they have better
physical fitness? People may not understand it, but as a person in our police industry,
although the incident was suddenly happened, it was also inevitable. Because his was
strong and he had a knife. At the beginning, he stabbed some, not knowing whether they
were dead or alive. Later, everyone discovered that several people who were injured. This
shows that he was hard to control. Facing a figure like you, | cannot control you alone. If
you have a knife in your hand, I'm looking for death. | can't control you. And | can't let
you near my body. This is a kind of self-protection. The solution are to strengthen the
guard system and also carry out single police training. It includes to strengthen every
policeman's physical quality, ability to handle emergency and formal training. After the
incident coming out, the Ministry of Public Security launched plans for training policemen,

including how much time each police officer must spend in training in one year.

XB - Using Firearms in Law Enforcement

Once on our Hongcheng Road, it was also happened in the process of armed patrols. An
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ordinary citizen stopped the policeman's car and reported that there was a trailing
robbery. When a man was on his way home from work, he was hit by bricks at the back of
head. We received the case and reported it to the command center. Then we went to
handle it and found the victim. His head was full of blood. We asked him where the
suspect ran to, and we went after him. | was not experienced in the process of chasing.
My feeling was that this was a violent incident. So we might use guns to handle it. The
guns were brought out and loaded. But at that time, many onlookers did not understand
the use of firearms. To a certain extent, this would create a certain panic. Then | hided the
gun after seeing this. We had a meeting within the Squadron to analyze the situation. It
showed that the public does not understand firearms and there was a misunderstanding.
There are other cases. Once, we went to handle an incident. People were there. We took
out the gun. They were not afraid of you. They did not believe that you would shoot. The

people never feel that the police dare to shoot.

Now that the police classification is relatively small. Not all SWAT need to use guns. There
are 500 SWAT in Nanchang. 50 of them form a team called Excalibur commando team.
They have systematic training, can professionally use guns and other various firearms. The

arduous and difficult tasks are handled by Excalibur.

The disadvantage of the usage of police guns

Not only can the guns not be your weapon of self-defense, but it can also be a burden to
you. The task must meet certain conditions in order to allow the usage of guns. If the
suspect causes harm to your life, or poses a major threat to the safety of people's
property, you must firstly give a verbal warning and then send out a fire warning.
However, it is too late to finish these steps. If you use it directly, you will also be in
violation. If he ran, you must keep your gun safe when you run. In the process of scuffle,
you need to physically control him. If he snatches the gun from you, you might not take it
with you at the first place. If It is not the condition to fire, you are illegal to use guns. You

will need to get sack because of it.
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The North Myanmar War In 2015, a conflict between the city of Kokang and the Myanmar
Government Army erupted. On May 29, Zhang Yue and Bao Xiaowei started to go to a
refugee camp beside the river of Wheat Field, Kokang. By texts, interviews, camera, painting,
and object-collecting, they got to know and investigated the situations of the camp and the
entire Kokang. 65 days later, they returned to Beijing, exchanged about 25,000 kilograms of
rice with their works produced in Myanmar, and went back to Kokang to distribute rice
among over 6,000 refugee households. Displayed here are 4 parts of the work (Portraits,
Literatures, Buildings, and Bullet Holes), and the name list of the refugee who had received

rice.
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AT ZARMIE Acrylic on paper, C-print
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On our first day in Nansan, we asked around and met some members of the Kokang Youth. They immediately decided that they would
take us to the Kokang refugee camp in the Golden Triangle.

The components of the MNDAA were complex. The original members came from Division 93 of the GMT Army, who retreated alone to
North Myanmar in the Golden Triangle in 1949.

On April 3rd, I had a pseudo son named Li Fangshu. He was 8 years old, dumb, unable to speak. His father died in the Big Pool District and
no one knew how. Since it was at war, no one went to find the body. Fangshu stole, beaten other kids, and other kids bullied him too.
Someone said that he was an inborn mute because his father was a drug addict. Once | was there, he followed me every day. He often
stealthily smoked. | made a wooden toy gun for him. Later he dumped it, but | took it back.

Across the road, the brothel and the casino were open as usual. Some prostitutes were 15-6 years old. A prostitute was breast-feeding her
baby, and her husband was soliciting customers on the street.
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Announcement of the Military Committee of the Myanmar National Democratic
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It was a formal announcement, and the first one, published by a local ethic army of
Myanmar after the March 6 Incident in 2017. On receiving the text of the announcement,
Zhang Yue wrote down it by handwriting, and coupled it with telegram codes for the sake

of convenience in com- munication.
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Announcement of the Military Committee of the Myanmar National Democratic Alliance Army
2017

SREELRAS Pen on paper

37 x29cm x 15
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Announcement of the Military Committee of the Myanmar National Democratic Alliance Arm (details)

2017 $REEHEA Pen on paper

37 x29cm x9
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In 2017 Zhang Yue went to North Myanmar for the third time, when the Myanmar National
Demo- cratic Alliance Army and the Government Army fighted again. On April 10, stuck in
the An Ran hotel, Nansan, he counted the numbers of cannon shots of different time spans
in a day, and noted down the ear-estimated distance of every shot.
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EI<A9—X The Longest Day
2017

SNZELLA Pen on paper
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AL X587 Bullet Holes in the War Zone in North Myanmar
2015

ARG C-print
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bk X 24 Buildings in the War Zone in North Myanmar
2015

2RI C-print

200 x 422 cm
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AL XA Files from the War Zone in the North Myanmar
2015

SRR C-print

200 x 422 cm

www.galleryyang.com
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Completing his field investigation in Kokang, the artist went to Kokang again with 50,000
jin (25,000 kilograms) of rice for which they had exchange their works in Beijing, and hired
a group of guerrillas consisting of separate soldiers, to distribute the rice they brought.
Altogether 6,364 persons shared the rice which could sustain them for a month. They lived
in Old-new Stockaded Village, New Street Development Zone, Pawpaw Stockaded Village,,
Golden Elephant City,Mandong Dam, Small Zhongshan, and Big Oil Tree Stockaded
Village. .
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FoKEE#E Distribution of Rice
2015

SRR C-print
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During the Cold War, the Empire Plan became a most controversial plan in the period
thanks to the denial of the Khrushchev government and the indictment of the Kennedy
government. In 2013, Zhang Yue fabricated this plan of annihilating the US by adding
personal imagination to the researched historical documents. He capitalized every English
letter in the "plan" and delet- ed all the spacers. Then he sent it to various places all over

the world via mail and fax.
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FBELTE The Empire Plan

2013

{EENFTED Printed by fax machine
R~IaJ4s Variable size
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Thark you for your email to the Office of Undergraduste Adaiszien st Carmegie Nellen Your message iz wery iaportant 1o us. Please be patiest as we try to respond as quickly as
pessidle.

This fall, we're offering informaticn sessioms and tours on weekdays and Saturdays: htp://sdnission. enzollnent. cau. edw/pages/vizit. ¥e alse offer cr-caspus interviews for semiors
on weekdays in Septeader and October: http://adnission. enrollnent. cus. edu/pages/adniseica-intervievs,

Carnegie Mellon also travels to various cities in the fall to offer Informatice Sessicms...see if ve'll be in a city near your
http1//adnission. enrol Lnent. cws. eda/pages

You can typically reach us by phone at 412-268-2082 during the follewing hours:

Nenday-Thursday $:30 aa = 7 ga ST
Friday 330 an = § pm EST
Saturday 8:30 an = 12:30 pa BST

Follow Us on Facebook, http: . facebsok, con/C: el wd Tvitter (OO Adnizsica).

Thask you for your interest in Carnegie Bellen

FHELTR (/BEB) The Empire Plan (details)
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3-2 HE Cuba 1962

HE Cuba 1962
2017

2845728 Ink on silk
40 x 85 cm

www.galleryyang.com

b TR X 798 2R [X 7987 — 47

Main 2nd Street, 798 Art District
Chaoyang District, Beijing, China



3 -3 Efff Democratic People’ s Republic of Korea
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After his assassination in 2017, a tally book of Kim Jong-Nam was made public, which
belongs to the period when Kim was a deputy director of "Room 9" in 1991. The book
recorded transac- tions of 137 institutes from 22 countries including the US, Russia, and Iran,
involving the fields of arms, aerospace, secret codes, genes, weapons, etc. By researching a
host of material, Zhang Yue imagined the operation of the black markets of the Kim family
in a de-classifying fashion, and made the result into hundreds of charts.



3 -3 Efff Democratic People’ s Republic of Korea

gAtit Democratic People’s Republic of Korea

2017

AZINRE] 4EA43N% Wood engraving, pen on paper

41 x 32 cm x 210



3 -3 Efff Democratic People’ s Republic of Korea
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BAtE (F3B) Democratic People’s Republic of Korea (details)
2017

ARZINRE 4EAINE Wood engraving, pen on paper

41 x 32cm x 4




3-4 ZE English
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It is a conjecture Zhang Yue made about annihilating a language. He set up a "feasible"
imagi- nary case: the Serbs of Kosovo eliminated the language of Albania. He got his
inspiration from the "vocal cord parasites" plot of a game, and after visiting several linguists,

gene experts, and doctors, chose the method of gene editing for his case.



3-4 ZE English
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ULAIKE $R%E Watercolor and pen on paper
18.5 x 24.5 cm x 27
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18.5 x 245 cm x

6

social iz/en

733

e
nomatis

09 AL R

www.galleryyang.com

bati NIX.798F 5]
Main Art District

“haoyang District, Beijing, China




3-5 ESCAYR= A True Lie
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Focused on the explosion in Boston, the US, on April 15, 2013, Zhang Yue analyzed its
hidden relations to two other explosions in the same year, and its possible correlations with
the 50-years-ago Kennedy assassination. On the basis of witnesses' snapshots and

testimonies, he reached a conclusion different from the official version.



3-5 ESCAYR= A True Lie

B9 E A True Lie

2013

ARIKFZ N5 Watercolor and pen on paper
23 x 30 cm x 20



YEER Works

SEPUERSS : K / Part 4: The World Map
4 -1 Welcome
4 -2 BEREGEIZL The Massacre of Los Angeles



4-1 Welcome
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As a player in the e-game Watch Dogs 2, Zhang Yue hided himself behind hundreds of
CCTV cameras in the city of "San Francisco’, and in the course of 24 hours, incessantly
watched every- thing in the monitors. In the game, Zhang Yue became a surveillance man,
and also drew up plans to take criminals under custody. The images of surveillance and the
process of actions are shown by 12 computer monitors and 60 drafts.



4-1 Welcome

‘

Welcome

2017

85 Videos

108 M4, 108 Video files



4-1 Welcome

Welcome ( /B&F detail )

2017

SNE(EFEEBRE L Pen on black-and-white photograph
20 x 28.5cm x 60

www.galleryyang.com

AL H I X 798 2 AR X 7987 — 4
Main 2nd Street, 798 Art District
Chaoyang District, Beijing, China



4 -2 BYEHZH The Massacre of Los Angeles
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In the game GTAS, Zhang Yue assumed a role opposite to one he took in Watch Dogs 2: a
killer in the city of "Los Angeles", a "thug" who kept taking revenge on the society, and

being closely watched, could be arrested at any time.



4 -2 BEEHZH The Massacre of Los Angeles

BH&HZHL The Massacre of Los Angeles
2017

EBFRASA Single-channel video

R~EJEE Variable size



YEER Works

BHERS : FE / Part 5: Audio
5-1 BAX Tomorrow



5-1 HBHK Tomorrow
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It is a audio emulation of a war yet to be waged. Zhang Yue invited several recording

engineers to creat a war via sound.
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5-1 BAX Tomorrow

BEX Tomorrow

2016 - 2017
4 Audio files
15:00

GALLERY YANG# /& i

www.galleryyang.com

JEH IR X 798 2R X 79870 — 4k
Main 2nd Street, 798 Art District,
Chaoyang District, Beijing, China



5-1 HBHK Tomorrow

BEX (/5EB ) Tomorrow (detail)
2016 — 2017

XAHE R Image

21 % 29.7 cm



YEER Works

SE/\EB% : W%k / Part 6: Prison
6 -1 2003051420070427
L5 Painting Project
6-2 WHRBRAIARITAFSE The Rules of Conduct of Prisoners
6 -3 BZIEEHRS Anti-prison-breaking Textbook



6-1 2003051420070427 & AEit%] Painting Project
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The paintings presented by projection slides comprise two parts. In 2003-2007, when
Zhang Yue served his term in a prison, he drew a number of portraits of his fellow inmates,
which was against the prison rules. And in the winter of 2011, when he came back to the
prison to (unsuc- cessfully) shoot films and pictures, he quickly sketched the things not

allowed to be shot on articles he collected offhand.



6-1 2003051420070427 & ATHEi1%! Painting Project

2003051420070427
2013 - 2007

HEANERH Sketch
RRE Different sizes



6-1 2003051420070427 & ATHEi1%! Painting Project

LE[T%) Painting Project
201

#EZRZ=H Sketch
RAE Different sizes



6 -2 MSHEAIRFIARITHISE The Rules of Conduct of Prisoners
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The Rules of Conduct of Prisoners was printed by the Prison of Jinan, Shandong Province,
on July 1, 2005. It includes both texts and pictures, for the convenience of illiterates and
those who can't speak Chinese. The pictures were drawn by Zhang Yue, which was an

assignment to him as an inmate. He finished 55 pictures in a month or so. Afterwards he
received a 6-month parole for it.
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6 -2 YSEAIRFIARITHHTE The Rules of Conduct of Prisoners

SRR A RIT985E The Rules of Conduct of Prisoners
2006

ENfRI& Printed matter

9 x 13 x0.2cm

GALLERY YANG#%. /& i

www.galleryyang.com

LTI X 798 Z A X 798 — 47
Main 2nd Street, 798 Art District,
Chaoyang District, Beijing, China



6 -3 BREEERS Anti-prison-breaking Textbook
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Like other inmates, Zhang Yue received an anti-prison-breaking video education as a
newcom- er. But the 1980s version was too bloody and violent. In 2013, after discussing it
with the director of his former prison for a long time, he dropped the planed new "anti-
prison-breaking" video, and turned to a textbook with both texts and pictures. This

textbook is now in use in all the prisons of Shandong Province.



6 -3 BRUEEHS Anti-prison-breaking Textbook

RBRPEEM Anti-prison-breaking Textbook
2013 - 2014

EDRI&A Printed matter

29 x 20.6 x 0.4 cm



6 -3 BREEERS Anti-prison-breaking Textbook

BRI (BER ) Anti-prison-breaking Textbook (details)
2013 - 2014

EDfRI& Printed matter

29 x 20.6 cm x 4



